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Na petnym gazie

he path she has taken is
her own. She’'s still a bit
off the main track: she
lives in Milanowek just
outside of Warsaw, isn't
fond of high society, and
she's looking after her
family and bringing up
her children. It would be hard to catego-
rise her. But in the world of film, theatre,
and directing her position is very different.
A survey carried out by the magazine 'Film'
saw her voted the best Polish actress in the
history of Polish cinema.

“Over the last 14 years, when everything
changed in Poland, | became an actress-
institution out of necessity,” she says. “But
an institution as if, and sorry for the term,
‘to serve the people’ I've never played roles,
just done something that was important.
If a role does not have such an element to
it, then | don‘t want to do it at all.”

She spent her 50th birthday at the re-
hearsal of Checkov's ‘Seagulls. It was a
double celebration, because with her role
in January as the experienced actress Irena
Arkadina, she was also celebrating 25 years
of artistic career. The choice of play was no
coincidence. A quarter of a century ago she
began with ‘Seagulls’, then playing Nina at
the Ateneum theatre. But most people
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The actress Krystyna Janda is also a writer and director. She says
she has to do it all herself, as otherwise she wouldn’t take any role

Krystyna Janda to aktorka-instytucja, pisarka i rezyser. Twierdzi,
Zze musi robic to wszystko, bo inaczej niczego by nie zagrata

dzie wiasna droga. Weiaz stoi troche na ubo-

czu: mieszka w podwarszawskim Milanow-
ku, nie przepada za imprezami towarzyskimi,
dba o rodzing, wychowuje dzieci. Trudno ja za-
kwalifikowac. W swiecie filmu, teatru, rezyse-
rii ma zupeinie odrgbna pozycj¢. W plebiscy-
cie magazynu ,Film" zostala wybrana najlepsza
polska aktorka w historii polskiego kina.

- W ciagu ostatnich 14 lat, kiedy w Pol-
sce wszystko si¢ zmienilo, z koniecznosci sta-
fam si¢ aktorka-instytucja - opowiada. - Ale
instytucjq jakby, przepraszam za okreslenie,
.W sluzbie ludziom". Nigdy nie gratam rol,
tylko robitam co$, co byto wazne. Jezeli rola
nie zawiera takiego elementu, to w ogdle nie
chece mi si¢ jej grat.

Swoje 50. urodziny spedzita na probie ,Me-
wy” Czechowa. Jubileusz byl podwojny, bo ro-
I lreny Arkadiny, doswiadczonej aktorki,
uczcila w styczniu takze 25-lecie pracy arty-
stycznej. Wybor sztuki nie jest przypadkowy.
Przed ¢wieréwieczem zaczynata wiasnie od
Mewy" - w Teatrze Ateneum grala wowczas
Ning Zarieczng. Wigkszos¢ osob pamigta ja
jednak z filmu. W 1976 r. weszia na ekran
przebojem jako Agnieszka w ,Czlowieku
z marmuru” Andrzeja Wajdy.

- Agnieszka to bylam ja - mowi Janda. -
Miata m6j sposab bycia, moja zawartos¢ moz-
gu, moja polityczng naiwnosé. Rezyser posta-
wit przede mna zadanie dos¢ enigmatyczne:
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Janda seeks roles that electrify not only the audience, but herself as
well. Recently, for example, she played an autistic ten-year-old

remember her in film. In 1976 she made a stunning appear-
ance as Agnieszka in Andrzej Wajda's ‘Man of Marble'

"Agnieszka was me," says Janda. 'She had my manner, my
mind, my political naivety. The director gave me a pretty
enigmatic task: | was to do something to make this girl get
the viewers interested. To amuse them, annoy them, it didn‘t
matter. What | did was purely intuitive. You can act like that
in your first film, but afterwards you're not supposed to. '

"She was incredibly authentic, natural and convincing. | felt
| was discovering a great actress, ‘ says Wajda. 'In particular
| admire her fantastic self awareness. She had that right from
the start.’

The role in ‘Man of Marble' was the opportunity of a life-
time for her. She had a two-year old child then, and was try-
ing to build her career in a professional, deliberate, and in-
telligent way. The most important thing in acting is the
beginning. Young actresses have only two to three years to
make a mark in viewers' memories. She took advantage of
the opportunity. The way she performed, energetic and agi-
tated, full of clear emotional reaction, brought a new quali-
ty to Polish acting.

“She was the student who was noticed the most,” says Jo-
anna Szczepkowska, a friend of Janda at the PWST. "Right
from first year she slipped any kind of convention. People
either detested her or loved her. She never came up against
indifference. '

“I don't experience anything on stage in a non-professional
way. If I'm using tears or a scream, then it's intentional, in
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mam co$ zrobi¢, zeby ta dziewczyna zainteresowata widzow. Roz-
Smieszy¢ ich, zdenerwowa¢, wszystko jedno. Bylo to dzialanie
czysto intuicyjne. Mozna tak zagra¢ w pierwszym filmie, pozniej
juz nie wolno.

- Byta niezwykle autentyczna, naturalna i przekonujaca.
Czutem, ze odkrywam wielkq aktorke - wspomina Wajda.
- Podziwiam szczegolnie jej fantastyczng Swiadomosé samej
siebie. Ona miata jq od poczatku.

Rola w ,Cztowieku z marmuru® byta dla niej zyciowq szan-
sa. Miata wowczas dwuletnie dziecko i starala si¢ w profesjo-
nalny, swiadomy i inteligentny sposob budowac karierg, Wia-
domo, w aktorstwie najwazniejszy jest start. Miode aktorki
maja tylko dwa-trzy lata, by zapisa¢ si¢ w pamieci widzow.
Wykorzystala swojq szansg. Jej sposdb gry, energiczny, nerwo-
wy, peten wyrazistych reakcji emocjonalnych, wprowadzit do
polskiego aktorstwa nowa jakos¢.

- Byla najbardziej zauwazang studentka - opowiada Joan-
na Szczepkowska, kolezanka Jandy z PWST. - Od pierwszego
roku wymykata si¢ wszelkim konwencjom. Ludzie albo jej nie-
nawidzili, albo jg kochali. Nigdy nie towarzyszyta jej obojetnost.

- Na scenie nie przezywam niczego w sposob niezawodo-
wy. Jezeli uzywam fez, krzyku, to swiadomie, w wybranej prze-
ze mnie dawce. Poza tym taka juz mam naturg - jezeli si¢ za
cos$ zabieram, to zawsze z peinym zaangazowaniem. Kocham
ryzyko i lubi¢ wklada¢ glowe tam, gdzie inni nie wsadziliby
palca od nogi - wyznaje Janda.

Jej spontanicznosé, zywiotowosc | prawdziwosé objawia sig na
kazdym kroku. Kiedy Bernardo Bertolucci wrgezat jej Ziotg Palme
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a dose of my choosing. In any case,
that's my nature. If | decide to do so-
mething, then it's with total com-
mitment. 1 love risk and | like putting
my head where others wouldn't put
a finger or a foot," admits Janda.

Her spontaneity, liveliness, and au-
thenticity are manifested at every
step. When Bernardo Bertolucci
handed her the Golden Palm for her
role in the film ‘Interrogation’, he
said: *| didn’t know it would be such
a pleasure to give you the prize. No-
body has been that pleased here for
many years. You gave such a shout
of joy that we thought something
had happened.”

Janda pays a great deal of atten-
tion to her image. She doesn't ap-
pear in American-style box-office
hits. Because of the gravity of films
of the likes of ‘Man of... ' and ‘Inter-
rogation’ she cannot play in just any
old film. Yet the fact is that free-
market Polish cinema does not have the serious and deeply-
involved roles of Janda's calibre.

“They call every now and again,” says the actress. "But
| can't play a businessman's wife who falls in love with an
18-year-old boy, as that's boring, it doesn't mean anything.
There's never a screenplay for me. | have to think about my-
self, and cast and direct for myself. | haven't uttered one
sentence from the screen that | wouldn't endorse. Sentences
of too much gravity have passed through my lips and my
eyes for me to praise pasta now. And | have been offered
huge amounts of money to do so. But | simply cannot
imagine being able to do something like that to Andrzej
Wajda or Rysiek Bugajski.”

B Friends on stage: Krystyna Janda with her
daughter Maria Seweryn, also an actress

B Kolezanki ze sceny: Krystyna Janda

z corkg Marig Seweryn, takze aktorkg
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za Przesluchanie”, powiedziat: ,Nie wie-
dzialem, ze tak przyjemnie jest dawa¢
pani nagrode. Nikt tu tak nie cieszyt si¢
od wielu lat. Pani tak krzyczata z rado-
Sci, ze myslelismy, ze cos si¢ stalo”.

Janda bardzo dba o swoj wizerunek.
Nie pokazuje si¢ w kasowych filmach
w amerykanskim stylu. Ciezar gatunko-
wy ,Czlowieka..." i ,Przesluchania” nie
pozwala jej zagra¢ w blahej produkgji.
Jednak, jak si¢ okazuje, w polskim kinie
wolnorynkowym nie ma powaznych,
zaangazowanych rol na miarg Jandy.

- Co jakis czas dzwonig - mowi ak-
torka. - Ale ja nie moge grac zony biz-
nesmena, ktdra kocha si¢ w chiopcu,
co ma 18 lat, bo to nudne do grania,
nic nie znaczy. Ciagle nie ma dia mnie
scenariusza. Musze sama o sobie my-
sle¢, siebie obsadzac i rezyserowac. Nie
powiedziatam z ekranu ani jednego
zdania, pod ktdrym nie mogfabym si¢
podpisa¢. Przez moje usta i oczy prze-
chodzity zbyt wazne zdania, zebym te-
raz miata zachwala¢ makaron. A proponowano mi naprawde
duze sumy. Po prostu nie wyobrazam sobie, zebym mogta cos
takiego zrobi¢ Andrzejowi Wajdzie czy Ryskowi Bugajskiemu.

Jest wigc - jak sama siebie nazywa - ,artystka multimedial-
ng". Nie tylko gra, ale tez $piewa, rezyseruje, pisze felietony,
prowadzi dziennik w internecie.

Jej szczeros¢ nigdy nie przekracza granic ekshibicjonizmu,
anegdoty nie ocieraja si¢ o sensacyjne plotki, a ona sama nie si-
li si¢ na autokreacj¢. Z jej opowiesci wylania si¢ portret matki
i Zony, ktora potrafi oddziela¢ zycie zawodowe od prywatnego,
a tak zwang normalnos¢ ceni sobie wyzej ni¢ artystyczne wysko-
ki. Zamiast bywac na rautach i bankietach, odwiedza osrodek dla
dzieci autystycznych, bierze udziat w akcjach charytatywnych.

Janda

Krystyna
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Krystyna Janda potrafi oddziela¢ zycie zawodowe od prywatnego, a tak
zwana normalnosc ceni sobie wyzej niz artystyczne wyskoki

She is therefore, as she calls herself, a ‘multimedia artist.
She doesn't only act, she also sings, directs, writes, and keeps
an Internet diary.

Her honesty never crosses the borders of exhibitionism,
her anecdotes have no taste of sensationalist gossip, and she
herself does not subscribe to self-creation. On the contrary,
her story reveals rather a portrait of a mother and wife who
manages to keep her private life separate from work, and
who values so-called normality higher than artistic esca-
pades. Instead of frequenting receptions and banquets, she
goes to visit an autistic children’s centre or takes part in
charity events.

“Nothing in the world means as much to me, or moves me
as much, as children,” says Janda. “Maybe there's something
of an obsession in that, but it happens to all mothers who
had children late in life. I've always been upset by children
being harmed. And it hurts all the more now when I'm older
and | know what life involves, and what its true lights and
shadows are."

That was one of the reasons why she recently decided to
take on an unusuai role. She played an autistic 10-year-old
girl suffering from cancer.

“Little Steinberg’ was a challenge: bold and risky. In the
course of 25 years' work I've really acted a lot. Usually | find
the tasks of acting tedious, as they don't put one on their
guard. Directors just regurgitate patterns, they lack the
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- Nic na swiecie nie obchodzi mnie i nie wzrusza tak jak
dzieci - opowiada Janda. - Moze jest w tym jakas patologia,
ale zdarza si¢ to wszystkim matkom, ktore pdzno mialy dzie-
ci. Krzywda dzieci zawsze mnie przejmowata. Tym bardziej do-
tyka teraz, kiedy jestem starsza i wiem juz, na czym polega Zy-
cie, jakie s jego prawdziwe blaski i cienie.

Byt to jeden z powodow, dla ktorych podjeta si¢ niedawno
roli niezwykle nietypowej. Zagrata... autystyczng 10-latke cho-
ra na raka.

- .Mata Steinberg” byta wyzwaniem: odwaznym i ryzykow-
nym. W ciagu 25 lat pracy zagratam naprawdg duzo. Zwykie
zadania aktorskie mnie nudza, bo nie ustawiaja na bacznos¢.
Rezyserzy powielaja schematy, brakuje im odwagi, zeby bu-
rzy¢ stereotypy. Szukam czegos, co zelektryzuje i widzow,
i mnie sama.

Bez wzgledu na to, czy gra komedig, czy tragedi¢, ma fan-
tastyczne wyczucie sceny i widowni. Potrafi nawigza¢ dosko-
naty kontakt z publicznoscia. W teatrze prawie zadnej roli nie
grata mniej niz 100 razy.

- Przyjecie roli teatralnej to dla mnie jak matzenstwo - $mie-
je si¢. - Przynajmniej na 5 lat.

Dodajmy: przez te 5 lat jest to matzenstwo udane. Niewie-
lu aktoréw moze si¢ pochwali¢ rolami granymi przez kilkana-
Scie lat. Do warszawskiego Teatru Powszechnego chodzi si¢
«na Jandg", bo wiadomo, Ze nie przezyje sie zawodu. Absolut-
nym hitem jest komedia erotyczna ,Shirley Valentine”, grana

FOT. REPORTER



courage to break down stereotypes. But
I'm looking for something that will elec-
trify both the audience and myself.”

Regardless of whether she's doing
comedy or tragedy, she has a fantastic
feel for the stage and auditorium. She's
able to develop a perfect rapport with
the audience. There are almost no roles
that she has played less than 100 times
in the theatre.

“Taking on a role in theatre is like
marriage for me,” she laughs. “For five
years at least."

One should add that this means five
years of successful marriage. Few actors
can boast roles performed over more
than a decade. People go to the Pow-
szechny Theatre in Warsaw ‘for Janda’,
as one can be sure of going home after-
wards and not feeling disappointed. An
absolute hit is the play 'Shirley Valen-
tine’, on stage uninterruptedly since
1990 (altogether over 400 perfor-
mances), and it has grown a staunch fol-
lowing of regulars.

"Sometimes somebody in the audito-
rium says the punch line before | do,"
says Janda about the theatre. "Or whole
groups of people begin laughing before
the word or sentence concerned is said.
| find it disconcerting, but at the same
time knowing that every evening there
are more and more people who have
already seen ‘Shirley’ many times before
is motivating.”

She treats understanding her audience
as her occupational objective.

“Acting is a service occupation. It
doesn't exist without that contact with
the audience. And for many years now
I've been doing my utmost to make sure
no member of the audience leaves the
theatre dissatisfied.”

“Krystyna is a very impetuous person,
and pretty persistent where matters of
work are concerned,” says Janusz Gajos,
who had the role of the oppressor in ‘In-
terrogation. "I admire her constant
momentum in life, but in this momen-
tum one has to know how to put on the
brakes sometimes. And I'm afraid that
Krystyna's brakes might fail!"
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nieprzerwanie od 1990 roku (w sumie juz ponad czterysta spektakli), ktora docze-
kata si¢ statych widzow.

- Zdarza sig, ze ktos z sali mowi przede mna pointe. Albo cate grupy $mieja sie
wezesniej, niz padnie to zdanie czy stowo, o ktore chodzi. Peszy mnie, ale jednocze-
$nie mobilizuje Swiadomos¢, ze na sali kazdego wieczoru jest coraz wiecej 0sob, kto-
re juz wielokrotnie widziaty ,Shirley".

Za swoj zawodowy cel uwaza zrozumienie odbiorcy.

- Aktor to zawod ustugowy. Nie istnieje bez kontaktu z widzem. Od ilus lat wal-
cz¢ o to, aby nie wypusci¢ z teatru niezadowolonego widza.

- Krystyna jest osobg bardzo zywiotowg i dosy¢ nieustepliwg w sprawach zawo-
dowych - mowi Janusz Gajos, ktory w ,Przestuchaniu” graf role kata. - Podziwiam
jej nieustanny rozped zyciowy, lecz w tym rozpedzie trzeba umie¢ czasami nacisngé
pedat hamulca. Boje sig, zeby Krysi ten hamulec nie zawiodt!
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